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Timeless Classics 


Our August Fine Art sale is complete with important works 
from nearly every category including sculpture, mid-century, 
contemporary, modern and international. Of particular note, 
however, are a selection of works that we would refer to as 
‘timeless classics’. These pieces are of a traditional aesthetic 
which is of continued interest to our collectors and the 
Australian market. 


A special collection of works are featured across lots 38 to 
41. These timeless works were all originally acquired at an 
Arthur Tuckett & Son Art auction in Melbourne in 1915, and 
have remained in the same family collection here in Victoria 
for the past 106 years, still housed in their original frames. 
Of the four pieces featured in this collection are works by 
British artists Walter Follen Bishop and Florence Fitzgerald. 
In 1889, Florence and Walter were wed. Each were artists in 
their own rights, but together they formed a supportive and 
unique partnership. They visited Australia in the early 1900s 
and favoured Adelaide and South Australia in particular. 
Their works, therefore, were exhibited and sold to Australian 
collectors at the time, with some of Walter and Florence's 
best works having remained in private Australian collections. 
It is particularly rare to see the work of Florence Fitzgerald 

in the auction domain, and so we are thrilled to be able to 
feature a master painting by such a prominent 20^ century 
female artist. 


Collections are a true delight to handle — to see a collector's 
vision translate from one work to the next is often 
memorable and adds an extra layer of intrigue to a work. We 
are honoured to be able to present feature works from the 
Estate of Michael Humphries from lots 124 to 146. Michael 
was an avid collector with a knowing eye for beautiful and 
important works of art. He was soft-spoken in nature but 
possessed a wealth of knowledge of history and art. As a 
scholar, he published a detailed survey of George Hyde 
Pownall for the La Trobe Journal. Within his collection are 
numerous important works by Pownall, as well as striking 
streetscapes by Dora Wilson and Hans Heysen and delicate 
landscapes from Robert Taylor Ghee and Arthur Boyd Senior. 
Other highlights in our August auction include a John 
Perceval painting never before been available for purchase 
and premium works by Turkey Tolson Tjupurrula and Makinti 
Napanangka with impeccable Papunya Tula provenance. 


Olivia Fuller / Head of Art 


1 

W.B. MCINNES (1889-1939) 
Pastoral 1912 

oil on board 

signed and dated lower centre: 
W.B. / McINNES / 12 

29.5 x 21.5cm 


PROVENANCE: 
Sotheby's, Melbourne, 27 November 1989, lot 34 
Private collection, Melbourne 


$2,000-4,000 


2 
JAMES R. JACKSON (1882-1975) 
Purple Landscape 1910 


oil on canvas laid on board 
signed and dated lower left: 
JAMES R JACKSON / 10 

27 x 32.5cm 


PROVENANCE: 
Private collection, Melbourne 


$4,000-6,000 


3 

8 SYDNEY LONG (1871-1955) 
The Camp Fire 1900 

oil on wood panel 

signed lower right: SID LONG 
signed, titled and dated verso: 
The Camp Fire / Sid Long / 1900 
29.5 x A1cm 


Priva 


Priva 


Priva 


Priva 


Gift from 


Thence by 


e co 


eco 


eco 


e co 


PROVENANCE: 


he artist 
ection 
descent 
ection 


Cromwell's, Sydney, 16 October 2002, lot 14 


ection, Sydney 


Menzies, Melbourne, 15 December 2010, lot 76 
Corporate 


collection, Melbourne 


ection, Melbourne 


LITERATURE: 


Mendelssohn, J., The Life and Work of Sydney 
Long, Copperfield Publishing Co., Sydney, 1979, 
p. 232, cat. no. 89 


$8,000-10,000 


4 

WALTER WITHERS (1854-1914) 
Landscape, Possibly Eltham 

oil on board 

signed lower right: Walter Withers 
23.5 x 34cm 


PROVENANCE: 

The Collection of Mr. J. H. McRoberts, 
Victoria 1969 

Thence by descent 

Private collection, New South Wales 


$6,000-8,000 


5 

KENNETH MACQUEEN (1897-1960) 
(Monarchs of the Landscape) 

watercolour on paper 

signed lower left: KENNETH MACQUEEN 
47.5 x 37cm 


PROVENANCE: 

Leonard Joel, Melbourne, 12 April 1989, lot 1420 
Private collection, Melbourne 

Leonard Joel, Melbourne, 8 November 1989, 

lot 2421 

Private collection, Melbourne 


$4,000-6,000 


6 

W.B. MCINNES (1889-1939) 

Landscape 1930 

oil on canvas laid on board 

signed and dated lower right: WB McINNES / 1930 
31.5 x 39cm 


PROVENANCE: 
Private collection, Melbourne 


$2,000-3,000 


7 

ROBERT RICHMOND CAMPBELL (1902-1972) 
Saturday Market Day, Boulevard Edgar Quinet, 
Paris 

oil on canvasboard 

signed lower right: ROBERT CAMPBELL 

titled on exhibition label verso 

44 x 53cm 


PROVENANCE: 
Leonard Joel, Melbourne, 24 August 2008, lot 319 
Private collection, Melbourne 


EXHIBITIONS: 

Robert Richmond Campbell, An Australian 
Impressionist Exhibition, Queen Victoria Museum 
and Art Gallery, Tasmania, 1986, cat. no. 7 

(label verso) 


$6,000-8,000 
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8 

§ ROBERT RICHMOND CAMPBELL (1902-1972) 
Park Street, Sydney 

oil on board 

signed lower left: ROBERT CAMPBELL 

54 x 40cm 


PROVENANCE: 

Leonard Joel, Melbourne, The Richard Boland 
Collection, 3 May 2016, lot 1 

Private collection, Melbourne 


EXHIBITIONS: 

Robert Richmond Campbell, An Australian 
Impressionist Exhibition, Queen Victoria Museum 
and Art Gallery, Tasmania 1986, cat. no. 25 


$6,000-8,000 


9 

ROBERT JOHNSON (1890-1964) 
Mount Pisa, Otago, New Zealand 
oil on canvasboard 

signed lower right: Robert Johnson 
titled verso 

44.5 x 54cm 


PROVENANCE: 
Private collection, Melbourne 


$2,500-3,500 


10 © Namatjira Legacy Trust/Copyright Agency, 2021 


10 

ALBERT NAMATJIRA (1902-1959) 
Mount Connor 

watercolour on paper 

signed lower right: ALBERT NAMATJIRA 
25.5 x 36cm 


PROVENANCE: 

Private collection, Melbourne 

Leonard Joel, Melbourne, 5 September 2017, 
lot 48 

Private collection, New South Wales 


$15,000-20,000 


11 

HANS HEYSEN (1877-1968) 

Figure and Cattle in Landscape 1920 
watercolour on paper 

signed and dated lower right: HANS HEYSEN ‘20 
26.5 x 38cm 


PROVENANCE: 
Private collection, Melbourne 


$9,000-12,000 


12 

J. A. TURNER (1850-1908) 

Sydney Heads 1897 

oil on canvas 

signed and dated lower left: J.A. Turner / 1897 
29.5 x 45cm 


PROVENANCE: 
Private collection, Melbourne 
Thence by descent 


$7,000-9,000 


13 
ROBERT TAYLOR GHEE (1869-1951) 
Blossoms 


oil on canvas 
signed lower right: R Taylor Ghee 
29.5 x 38.5cm 


PROVENANCE: 
Private collection, Melbourne 


$1,500-2,500 


Norman Lindsay remains one of the most prolific, critiqued, and collected artists of the fin de siécle in 
Australia. His romantic, dream-like, and often erotic artworks cemented his place as one of the leading 
figures of the bohemian subculture prevalent into the 1920s. 


Lindsay's penchant for fantasy took hold during his younger years. Sadly, until he was 6 years old his mother 
insisted on him being confined indoors due to a rare blood disorder. Whilst being forced to refrain from 
the outside world, Lindsay delved deeply into his own world where he taught himself to draw from his 
imagination. This reached new heights when, during the late 1890s, Ernest Moffitt introduced him to the 
Greek poets and the art of Pre-Raphaelite painter, Frederick Sandys. Suddenly, Lindsay was inspired with a 
new form of self-expression discovered. He traded Christianity and Puritan values prescribed by his mother, 
for Nietzsche, philosophy and Bacchanalia. He led, from then, a fairly bohemian life visiting the theatre and 
performance halls frequently. 


The world of performance permits one a sense of escapism, especially desired during the First World War 
and the years ensuing closely after. Anything can happen on the stage — it is a dreamscape where one 

can pretend to be someone else, free from the confines of societal expectations. For Lindsay, this was of 
particular interest. In his etching Self Portrait 1930, we see the artist in torment, hunched over in restrictive 
dark clothing, grasping his etching needle whilst chained to the earth. The figures engulf him from all sides, 
with the central male satyr and female free and naked, seemingly unaware of Lindsay's presence as they 


embrace above him. Thought to represent the effects of the limiting structures of the establishment, society, 
and critics, the work gives us a visual insight into Lindsay's own personal battles and why these dreamscapes 


held such a pivotal place within his art practice. 


In The Performance 1921, the sense of theatre is palpable. We, the audience, are left wondering if the 
performance is about to commence or has already unfolded behind the curtain. Many of Lindsay's 
watercolours of this period were inspired by the theatre, especially the ballet, with its captivating 
movements and grand elegance. Lindsay depicts the figures in procession down the staircase, and 
continuing into the background masked by a radiant light. This figural composition was similarly explored 
in other works of the period, including the etching Virginity. Lindsay pays great attention to detail in the 
costuming, ornate adornments, and even the carpet; however, his biggest focus is the figures themselves. 
The classic Lindsay female nude is voluptuous, sensual, and delicate. In The Performance 1921, they do 
not make eye contact with the audience, alluding to the pleasure of secrecy in their behaviour. Their 
nudity, too, implies a freedom, liberated from the restraints of society. There are figures kissing in the 
shadows, surrounded by temptation, with a touch of the supernatural prevalent in the foreground with 
the satyr. The use of colour and line shows a considered restraint for Lindsay in this work, a sign of an 
artist who has refined their practice with confidence. The Performance 1921 is grand in scale, subject, and 
handling, reminding us why Norman Lindsay continues to mesmerise his audience and take us into our own 
dreamscape. 


Olivia Fuller / Head of Art 
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NORMAN LINDSAY (1879-1969) 
The Performance 1921 
watercolour on paper 

signed and dated lower right: 
NORMAN LINDSAY 1921 

55x 52.5cm 


PROVENANCE: 
Private collection, Melbourne 
Thence by descent 


$30,000-35,000 


Self Portrait 1930 
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18 © Courtesy of the Estate of Dorothy Braund 


15 

ALLAN T. BERNALDO (1900-1988) 
Christmas Lillies in a Brass Urn 
watercolour on paper 

signed lower right: Allan Thos. / Bernaldo 
70 x 63.5cm 


PROVENANCE: 

Leonard Joel, Melbourne, 23 Feburary 1998, 
lot 131 

Private collection, Melbourne 


$1,500-2,500 


16 

DENNIS RAMSAY (1925-2009) 

Still Life with Violin and Trumpet 1999 
oil on board 

signed and dated lower left: 

DENNIS RAMSAY / M.I.M 

58.5 x 79cm 


PROVENANCE: 
Private collection, Melbourne 


$2,000-4,000 


17 

MAX MIDDLETON (1922-2013) 

By the Wave 2004 

oil on canvas 

signed lower left: Max Middleton 

titled verso 

titled and dated on unknown label verso 
40 x 60.5cm 


PROVENANCE: 
The Estate of the Artist 


$3,000-4,000 


18 

§ DOROTHY BRAUND (1926-2013) 
Pink Nude 1992 

oil on board 

signed and dated lower left: BRAUND '92 
titled verso 

61 x 91.5cm 


PROVENANCE: 


Leonard Joel, Melbourne, 28 August 2011, lot 35 


Private collection, Melbourne 


$6,000-9,000 


20 O The Sidney Nolan Trust. All rights reserved, DACS/Copyright Agency, 2021 


19 

DOROTHY BRAUND (1926-2013) 

Striped Scarf 1989 

watercolour and gouache on paper 

signed and dated lower right: BRAUND '89 
titled verso 

36 x 48cm 


PROVENANCE: 
The Artist 
Private collection, Melbourne 


$3,500-4,500 


20 

SIDNEY NOLAN (1917-1992) 

Leda and the Swan (Blue Landscape) 
wax crayon and fabric dye on paper 
28 x 24.5cm 


The Collection of Lady Nolan, United Kingdom 
Gifted by the above 
Private collection, Melbourne 


$4,000-6,000 


21 

HAL HATTAM (1913-1994) 
Coastal Scene 

oil on canvas 

signed lower right: Hattam 
64.5 x 85cm 


PROVENANCE: 
Private collection, Melbourne 


$2,000-4,000 


22 

DAVID BOYD (1924-2011) 

Saint Luke and the Goddess of Fruit 1989 
oil on canvas 

signed lower left: David Boyd 

dated lower right 

titled verso 

29.5 x 39.5cm 


PROVENANCE: 
Private collection, Melbourne 


$6,000-8,000 


John Perceval AO (1923-2000) was one of Australia's most renowned and recognised painters and 
ceramicists. He was famously part of the Angry Penguins artist group, who rebelled against the conservative 
art establishment, impacting on the course of Australian art history for decades. 

As a child, Perceval grew up on his father's six-thousand acre wheat and sheep farm in Western Australia. 
Life on the farm influenced his childhood greatly, and continued to inspire Perceval even after he relocated 
to Melbourne. Throughout his painting career, Perceval repeatedly explores scenes of wheatfields and life 
on the land. 
As a teenager, he met fellow artist Arnold Shore who notably introduced him to the art of Vincent Van 
Gogh. In Double Trouble 1990, one can see the inspiration of Van Gogh in Perceval's directional heavy brush 
strokes and bright primary colour palette, combining to create a sense of movement. Swirling lines emerge 
from the base of the canvas at the ground, right up past the womanly curves of the nude, in between the 
scarecrows, and right up through to the sky. At the centre is the magical blue moon, another repeated 
symbol in Perceval's art of this period and another pivotal link to the work of Van Gogh. Balancing left and 


right of the field are two scarecrows, somewhat comical in design. They are the watchdogs of the land with 
an ominous quality which Perceval highlights through his bold dark paintwork. The two scarecrows are 
flanking the central female nude — possibly a symbol for fertility and good harvest. 

By 1990, Perceval had exited Larundel where he had been housed to manage his mental illness. He was now 
reaping the glory of a retrospective held at the National Gallery of Victoria, and about to receive the Order 
of Australia in 1991. 

Shelton Lea (1946-2005) was an important Australian poet. After a particularly harrowing childhood involving 
adoption, juvenile detention, and later Pentridge Prison at 17 years of age, Shelton went on to have 

his poetry published numerous times and even developed his own publishing house, Eaglemont Press. 
Shelton also established a number of bookshops specialising in rare books, which closely associated him 
with the Heide artist's collective. His dear friend, and fellow poet, Barrett Reid was a major figure in his life 
alongside which Shelton befriended several renowned Australian artists, including John Perceval. 


Olivia Fuller / Head of Art 


23 

JOHN PERCEVAL (1923-2000) 

Double Trouble 1990 

oil on canvas 

signed and dated lower left: 90 / Perceval 
signed and titled verso 

60 x 75cm 


PROVENANCE: 

The Collection of the Artist 

The Collection of Shelton Lea, by exchange 
(letter confirming change of title dated 

25 Feburary 2000, signed by both parties) 
Thence by descent, 2005 

Private collection, Melbourne 


$20,000-25,000 


23 © John Perceval /Copyright Agency 2021 
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24 

PABLO PICASSO (Spanish/French, 1881-1973) 
Le Verre Sous La Lampe 1964 

terracotta plaque ed. 13/100 

stamped verso: Madoura Plein Feu Empreinte 
originale de Picasso 

editioned verso 

33 x 25.5cm 


PROVENANCE: 
Lord of the Rings Gallery, Sydney 1974 
Private collection, Melbourne 


EXHIBITIONS: 
Pablo Picasso, Lord of the Rings Gallery, Sydney, 
11 March - 30 March 1974, cat. no. 165 


LITERATURE: 
Bloch, G., Pablo Picasso Editions, Kornfeld et 
Klipstein, Berne, 1972, p. 143, pl.165 


$5,000-7,000 


25 

YOSL BERGNER (1920-2017) 

Angel 1961 

oil on canvas 

signed and dated lower left in Hebrew 
signed and dated verso, with dedication 
62 x 48cm 


PROVENANCE: 
The Artist 
Private collection, Melbourne 


$7,000-9,000 


26 O The Sidney Nolan Trust. All rights reserved, DACS/Copyright Agency, 2021 


26 

SIDNEY NOLAN (1917-1992) 
Paradise Garden c.1970 

ripolin enamel on board 

signature incised lower right: Nolan 
56 x 106cm 


PROVENANCE: 

Private collection, Melbourne 
Deutscher- Menzies, Melbourne, 
13 September 2006, lot 167 
Private collection, Melbourne 


lot 108 
Private collection, New South Wales 


$12,000-16,000 


Leonard Joel, Melbourne, 5 September 2017, 


27 

JAMES GLEESON (1915-2008) 
Male Nude on the Beach 

oil on board 

signed lower right: GLEESON 
titled on unknown label verso 
25 x 20cm 


PROVENANCE: 
Private collection, Melbourne 


$2,000-4,000 


18 


29 © Courtesy of the Estate of Dorothy Braund 


28 

ROBERT DICKERSON (1924-2015) 
Portrait 

pastel on paper 

signed lower right: DICKERSON 

35 x 26cm 


PROVENANCE: 
Private collection, Melbourne 


$2,500-3,500 


29 

DOROTHY BRAUND (1926-2013) 

Meditation Studies 1983 

watercolour and gouache on paper (3) 

each signed and dated lower right: BRAUND '83 
19 x 28cm (each) 


PROVENANCE: 
The Artist 
Private collection, Melbourne 


$3,500-5,000 


30 


30 

WILLIAM DARGIE (1912-2003) 
On the Island 

oil on canvas 

signed lower right: Dargie 

65 x 75cm 


PROVENANCE: 
Private collection, Queensland 


$3,000-4,000 


31 

HUGH SAWREY (1923-1999) 

Man on a Horse, Kimberleys 

oil on canvas 

signed lower right with thumbprint: SAWREY 
signed and titled verso 

49.5 x 60cm 


PROVENANCE: 
Private collection, Victoria 


$3,000-5,000 


It is impossible not to be captivated by the provocative works of Arthur Boyd. His ability to capture passion 
on the canvas is what has commanded an enduring artistic legacy and timeless connection to his viewers 
past and present. 


Following his social realist phase, Boyd returned his focus to the landscape, often dipping into the realms 
of the mystical and psychological. This approach progressed throughout several important bodies of work 
including the Nebuchadnezzar and Bride series, often involving complex themes of marriage, passion, 
forbidden love, nightmares and estrangement. 


This work Landscape with Lovers presents an intense scene of two naked figures entangled in each other's 
arms. Isolated in a barren landscape with no apparent protection, the figures stand bare and vulnerable 
facing the landscape in front of them. The subjects protective embrace suggests apprehension, perhaps in 
anticipation of what has or is about to unfold. 


This confronting landscape has been tenderised by Boyd's ability to portray unconditional love in such 
an unforgiving and harsh surrounding. Tension sits suspended in the petrified branches strewn across the 
foreground, with a sombre palette of greys and browns, further intensifying the concern for these two 
intimate lovers and their fate. 


Love, death and nature were all key iconographic elements and central themes to Boyd's oeuvre. As one 
of Australia's most celebrated artists, he captured the intimacy and fragility of the landscape that he came 
to know so well over the course of his career, making him one of Australia's most celebrated and cherished 


artists of the 20th century. 


Lucy Foster / Art Specialist 
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32 

ARTHUR BOYD (1920-1999) 
Landscape with Lovers c.1980 
oil on canvas 

signed lower right: Arthur Boyd 
89.5 x 120.5cm 


PROVENANCE: 

Mr Andrew lvanyi, Melbourne 

Private collection, Melbourne 

Deutscher- Menzies, Sydney, 16 March 2005, 
lot 83 (label verso) 

Private collection, Melbourne 


$35,000-45,000 


32 O Arthur Boyd /Copyright Agency 2021 
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33 

J.W. CURTIS (c.1839-1901) 

Drover and Sheep 1885 

oil on canvas 

signed and dated lower left: J.W. Curtis / 85 
90.5 x 70.5cm 


PROVENANCE: 
Private collection, Melbourne 


$5,000-7,000 


22 


34 

HAUGHTON FORREST (1826-1925) 
Untitled (Tasmanian Scene) 1884 

oil on board 

signed and dated lower left: HForrest/ 1884 
31 x 47cm 


PROVENANCE: 
Private collection, Adelaide 


$9,000-14,000 


35 

PIERRE JOSEPH WALLAERT 
(French, 1753-c.1812) 

Harbour Scene with Figures at Work 
oil on canvas 

signed lower right: P. Wallaert 

89 x 124cm 


PROVENANCE: 
Leonard Joel, Melbourne, 24 October 2010, lot 201 
Private collection, Melbourne 


$12,000-18,000 


38 


36 

HAUGHTON FORREST (1826-1925) 
Tasmania, Mount Wellington in the Distance 
oil on board 

signed lower left: HForrest 

titled on partial label verso 

18 x 30.5cm 


PROVENANCE: 
Private collection, Melbourne 


$5,000-7,000 


37 

WILLIAM SHORT SNR (1833-1917) 
Landscape 

oil on canvas 

signed lower left: Wm Short 

29 x 21.5cm 


PROVENANCE: 
Private collection, Melbourne 
Thence by descent 


$2,000-4,000 


38 

HAROLD SWANWICK (British, 1866-1929) 
Philae 

watercolour on paper 

signed lower right: HAROLD SWANWICK 
titled on frame 

60 x 105.5cm 


PROVENANCE: 

Fine Art Under Instructions from F. J. Koehncke, 
Arthur Tuckett & Son Art Auctioneer, Melbourne, 
17 August 1915, cat. no. 83 

Private collection, Victoria 

Thence by descent 


$2,500-3,500 
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39 

WALTER FOLLEN BISHOP (British, 1856-1936) 
In the Heart of the Forest 

watercolour on paper 

signed lower right: W. Follen Bishop 

titled on frame 

90 x 70cm 


PROVENANCE: 

Fine Art Under Instructions from F. J. Koehncke, 
Arthur Tuckett & Son Art Auctioneer, Melbourne, 
17 August 1915, cat. no. 31 

Private collection, Victoria 

Thence by descent 


$12,000-16,000 


40 

WALTER FOLLEN BISHOP (British, 1856-1936) 
The Farm in the Valley 

oil on canvas 

signed lower left: W. Follen Bishop 

titled on frame 

76 x 126cm 


PROVENANCE: 

Fine Art Under Instructions from F. J. Koehncke, 
Arthur Tuckett & Son Art Auctioneer, Melbourne, 
17 August 1915, cat. no. 67 

Private collection, Victoria 

Thence by descent 


$7,000-9,000 


41 


41 

FLORENCE FITZGERALD (British, 1857-1927) 
The Rehearsal - Burnham Beeches 

oil on canvas 

signed lower left: Florence FitzGerald 

itled on frame 

80 x 121cm 


PROVENANCE: 

Fine Art Under Instructions from F. J. Koehncke, 
Arthur Tuckett & Son Art Auctioneer, Melbourne, 
17 August 1915, cat. no. 95 

Private collection, Victoria 


Thence by descent 


$15,000-20,000 


Florence Harriet Fitzgerald was born in Brompton, London. Her father, John Anster Fitzgerald, was a painter 
of fairy lore whose work is found in the Tate, she was also a relative of Sir David Wilkie R.A. The artistic 
talents were passed on to Florence, who studied at the British Museum and the Royal Academy Schools 
before marrying fellow artist, Walter Follen Bishop in 1889. 


After some ill-health, Walter was advised to escape the climate of England for a drier environment and 
so him and his wife set off for a trip to Australia. Here, they found not only a deep affection for Australia, 
specifically Adelaide, but so too a newfound audience to appreciate their work: 


*...the Australian people have evinced a flattering appreciation of my work and that of my wife, and many 
of our most successful pictures have found a home in the Commonwealth"! (Walter) 


Florence Fitzgerald was a significant female artist of her time with achievements that should not be 
overlooked. In addition to her academic studies, she was a member of the Royal British Colonial Society of 
Arts with a diploma of membership signed by King George V. Whilst there were just 100 members of this 
Society at the time, there were only three female members including Florence. Whilst she and her husband 
both enjoyed artistic success individually, Florence made the decision to practice under her maiden name 
rather than Florence Bishop. Walter was in full sort of this, stating "that is her maiden name, and as she had 
exhibited works in the Royal Academy and other leading English exhibitions before we were married, it was 
deemed inadvisable to change the name of the pictures. It is hard enough to make a name once without 
setting oneself do it twice"?. 


Florence sadly passed in 1927 leaving behind her beloved husband Walter. They were a devoted couple, 
who supported and inspired each other's respective artistic endeavours. However, whilst Walter's art has 
been chronicled in the pages of art history books, Florence is sadly remiss. Her paintings could rival that of 
any of her male counterparts, including even her husband. It is of special significance, therefore, to be able 
to feature the works of both Walter and Florence in this auction, side by side. 


Olivia Fuller / Head of Art 
1 The Mail, "An English Artist in Australia", Adelaide, Saturday 8 March 1913, p. 13 


2 Chronicle, "Departing Artists", Adelaide, Saturday 17 May 1919, p. 13 
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42 

HELEN ALLINGHAM (British, 1848-1926) 
Near Brook, Witley, Surrey c.1913 
watercolour and scraping out on paper 
signed lower right: H. Allingham 

titled on Fine Art Society label verso 

28 x 17.5cm 


PROVENANCE: 
Private collection, Melbourne 


EXHIBITIONS: 
The Fine Art Society, London, April 1913, cat. no. 
1 (label verso) 


REALTED WORK: 

Helen Allingham, Hillside Cottage c.1889, 
watercolour and scraping out on paper, 39 x 32cm, 
Collection of the Art Gallery of New South Wales, 
Sydney 


$2,500-3,500 


43 

HELEN ALLINGHAM (British, 1848-1926) 
Polly 

watercolour and scraping out on paper 
signed lower right: H. Allingham 

titled verso 

32 x 26cm 


PROVENANCE: 

The Boydell Galleries, Liverpool, United Kingdom 
Private collection, 1945 

Private collection, Melbourne 


RELATED WORK: 

Helen Allingham, Gathering Flowers c.1889, 
watercolour, gum and scraping out on paper, 
25 x 23cm, Collection of the Art Gallery of New 
South Wales, Sydney 


$4,000-6,000 


44 

BERNHARD VON GUERARD 

(German, 1771 - 1836) 

Portrait of a Lady, Purported to be Maria Teresa 
of Savoy 

watercolour 

inscribed verso in ink: MINIATURE II by 
Bernhard v Guerard 1828/ + Neopol 1836 

22 x 16.5cm (oval) 


PROVENANCE: 
Private collection, Sydney 
Private collection, Melbourne 


OTHER NOTES: 

Berhard von Guerard became the court painter 

or Francis Il of Austria in 1807. Francis was the last 
Holy Roman Emperor from 1792-1806, and then 
became Francis | as the first Emperor of Austria 
rom 1804-1835. He also reigned as the King of 
Hungary (1792-1830) and the King of Bohemia 
1792-1836), in addition to being heavily involved 
in the French Revolution and the Napoleonic Wars. 
This put Bernhard von Guerard in a position of 
great esteem, and connected him to many other 


igures within the royal court. 

Maria Teresa Fernanda Felicitas Gaetana Pia (Maria 
Teresa of Savoy, 1803-1879) was the Duchess 
consort of Parma and Piacenza alongside her 
husband, Charles II, Duke of Parma. Her twin sister, 
Maria Anna of Savoy, went on to become the 
Empress of Austria and Queen of Hungary in 1836 
by marriage. 

This watercolour is likely to have been painted 
when Maria Teresa was just 25 years of age. 


$8,000-10,000 


45 

JEAN-LOUIS FORAIN (French, 1852-1931) 
La Plaidoirie 

pastel on paper 

signed lower right: Forain 

titled verso 

55 x 41.5cm 


PROVENANCE: 
Deutscher~Menzies, Melbourne, 
22 November 1998, lot 344 
Private collection, Melbourne 


$5,000-7,000 


44 


46 

ANTOINE BLANCHARD (French, 1919-1988) 
Paris Boulevard 

oil on canvas 

signed lower right: Antoine. Blanchard. 

44.5 x 53.5cm 


PROVENANCE: 
Private collection, Melbourne 


$2,000-3,000 


47 

ANTOINE BLANCHARD (French, 1919-1988) 
Place de la Republique, Paris 

oil on canvas 

signed lower right: Antoine. Blanchard. 

32 x 45cm 


PROVENANCE: 
Private collection, Melbourne 


$1,500-2,500 
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48 

ANTONIO BLANCO (Filipino, 1912-1999) 
Blonde Venus 

ink and charcoal on paper 

in artist-designed frame 

signed lower right 

certificate of authenticity from the Blanco Art 
Foundation attached verso 

54 x 57cm 


PROVENANCE: 

Acquired directly from the artist, Bali 1976 
The Collection of Max Johnston 

Private collection, Melbourne 


$2,500-4,500 
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49 

ANTONIO BLANCO (Filipino, 1912-1999) 
The Kiss (Inspired by Rodin's ‘Le Eternal Idol") 
relief print on paper with mixed media hand 
colouring 


in artist-designed frame 

signed lower right 

titled on label from the Blanco Art Foundation 
attached verso 

50 x 34cm 


PROVENANCE: 
Acquired directly from the artist, Bali 1976 
Private collection, Melbourne 


$1,000-2,000 


50 

XUE MO (Mongolian, born 1966) 

Paragon Beauty 2002 

oil on linen 

signed and dated middle right: Xue Mo / 2002 
102 x 76cm 


PROVENANCE: 
Catherine Asquith Gallery, Melbourne 2002 
Private collection, Melbourne 


EXHIBITIONS: 
The Virtue of Tranquil Beauty, Catherine Asquith 
Gallery, Melbourne, 28 October- 30 November 
2002 


$4,000-6,000 


50 


51 

HERMAN PEKEL (born 1956) 
Skipping Girl Richmond 2009 
oil on board 

signed lower right: PEKEL 
signed, titled and dated verso 
73 x 94cm 


PROVENANCE: 
Private collection, Melbourne 


$3,000-5,000 


52 

§ NEIL MOORE (born 1950) 
Leda 2009 

oil on canvas 

147 x 110cm 


PROVENANCE: 
Mossgreen Gallery, Melbourne 
Private collection, Melbourne 


EXHIBITIONS: 
Neil Moore: Paintings from Umbria, Mossgreen 
Gallery, Melbourne, 8 - 31 March 2012 


$4,000-6,000 


53 

JOHN MILDER (born 1951) 

Songbird 2006 

bronze ed. 3/7 

signed, dated and editioned at base: JM 3/7 '06 
57 x 35 x 14cm 


PROVENANCE: 
Acquired directly from the artist 
Private collection, Melbourne 


$4,000-6,000 
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54 

ANATJARI TJAMPINTJINPA (1927-1999) 
Untitled 1984 

synthetic polymer paint on canvas 
inscribed verso with Papunya Tula Artists 
cat. no. AT840971 

121.5 x 95cm 


PROVENANCE: 

Papunya Tula Artists, Alice Springs 
(accompanied by a certificate of authenticity) 
Gallery Gabrielle Pizzi, Melbourne 1992 
Private collection, Melbourne 


$5,000-7,000 
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55 

CHARLIE TARARU TJUNGURRAYI (c.1925-1999) 
Untitled 1984 

synthetic polymer paint on canvas 

inscribed verso with artist's name and Papunya Tula 
Artists cat. no. CT840825 

121 x 76cm 


PROVENANCE: 

Papunya Tula Artists, Alice Springs (accompanied 
by a copy of the certificate of authenticity) 

Joel Fine Art, Melbourne, 5 June 2007, lot 145 
Private collection, Melbourne 


$4,000-6,000 


56 

JOHN LEE TJAKAMARRA (born 1955) 
Untitled 1986 

synthetic polymer paint on canvas 
inscribed verso with Papunya Tula Artists 
cat. no. JT860928 

152 x 183cm 


PROVENANCE: 

Papunya Tula Artists, Alice Springs 
(accompanied by a certificate of authenticity) 
Private collection, Melbourne 


$8,000-10,000 
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57 

TURKEY TOLSON TJUPURRULA (c.1938-2001) 
Straightening Spears 1999 

synthetic polymer paint on linen 

inscribed verso with artist's name and 

Papunya Tula Artists cat. no. TT990804 

152 x 183cm 


PROVENANCE: 
Papunya Tula Artists, Alice Springs 
Private collection, Melbourne 


$25,000-35,000 


Joining Papunya Tula as the youngest member of the group, Turkey Tolson Tjupurrula rapidly distinguished 
himself as one of the most respected and influential artists of the Papunya Tula movement. Born near Ikuntji 
(Haasts Bluff) about 200km west of Mparntwe (Alice Springs), his family regularly moved between Papunya and 
the Kungkayurnti outstation. 


Tolson's Straightening Spears 1999 is from a later series of works that followed the death of his father. 
Following these newly inherited family responsibilities, Tolson began to approach his story telling by focusing 
on just one aspect of the journeys associated with his country. Along with Mick Namarari Tjapaltjarri, Turkey 
Tolson became a key influencer at Papunya Tula being one of the first artists to experiment with abstract 
minimalism. Tolson is now recognised for this minimalist linear aesthetic, as well as his highly energised 
abstract imagery to communicate his ancestral narratives. 


Straightening Spears 1999 relates to a large group of men from Mitukatjirri who travelled through Tjukula from 
Ilyingaungau, a rocky outcrop, where they were confronted by a battle with men from the north. After this 
battle, the men returned home to their families and incorporated this experience into their ceremonies to pass 
onto the younger generation. 


Turkey Tolson was the longest serving Chairman at Papunya Tula Artists. His fluent English skills enabled 

him to become a spokesman for Papunya Tula, acting as liaison between the group's elders and the outside 
community. Several of Turkey Tolson's works are now held at the National Gallery of Australia, Canberra, Art 
Gallery of South Australia, Adelaide, and have been featured in major exhibitions including Papunya Tula: Out 
of the Australian Desert at the National Museum of Australia, Canberra, in 2010. 


Lucy Foster / Art Specialist 
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58 

JIMMY TCHOOGA (born 1951) 
Tjukukalyu 

synthetic polymer paint on canvas 
inscribed verso with artist's name and 
Warlayirti Artist's cat. no. 247/03 

117 x 79cm 


PROVENANCE: 

Warlayirti Artists, Halls Creek, Western Australia 
(accompanied by a certificate of authenticity) 
Private collection, Melbourne 


$1,500-2,500 
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59 

NYAKUL DAWSON (c.1930-2007) 

Muti Kutara 2004 

synthetic polymer paint on canvas 

inscribed on canvas edge with artist's name, 
date and Irrunytju cat. no. IRRNDO4019 
130.5 x 171cm 


PROVENANCE: 
Irrunytju Arts Centre, Western Australia 
Private collection, Sydney 


$2,500-3,500 


60 

LIDDY WALKER NAPANANGKA (born c.1925) 
Wanakiji Jukurrpa (Bush Tomato Dreaming) 2007 
synthetic polymer paint on canvas 

inscribed verso with artist's name, Warlukurlangu 
Artists cat. no. 2527/07 and Alison Kelly Gallery 
cat. no. AKG1346 

152.5 x 122.5cm 


PROVENANCE: 

Warlukurlangu Artists, Yaendumu 
(accompanied by a certificate of authenticity) 
Alison Kelly Gallery, Melbourne 2007 

Private collection, Melbourne 


$3,000-5,000 


61 © Makinti Napanangka /Copyright Agency 2021 


61 

MAKINTI NAPANANGKA (c.1930-2011) 

Untitled 2004 

synthetic polymer paint and enamel on linen 
inscribed verso with artist's name and Papunya Tula 
Artists cat. no. MN0412111 

121 x 153cm 


PROVENANCE: 

Papunya Tula Artists, Alice Springs 

Utopia Art, Sydney (label verso) 

The Elizabeth Jones Collection of Contemporary 
Aboriginal Art, Mossgreen Auctions, Melbourne, 
14 August 2007, lot 17 

Private collection, Sydney 


EXHIBITIONS: 

Desert Painters of Australia: Two Generations, 
Gagosian Gallery, Hong Kong, 24 September — 
7 November 2020 


$20,000-25,000 


Makinti Napanangka was born at Mangarri, near Kintore, between Northern Territory and Western Australia. 
She first started painting at Haasts Bluff in the mid-1990s during the later stages of her life, but only the start 
of a very prolific and significant painting career. 


Napanangka was one of the many significant Pintupi women who worked on the collaborative Haasts Bluff/ 
Kintore women’s painting project - a series of works mostly completed in 1994 that signified the start of 
the Pintupi women’s recognition within Western Desert art. Previously, these significant female artists had 
predominantly worked on paintings with their husbands and male relatives, but now were free to develop 
their own individual artistic styles and reputations. 


By the early 2000s, Makinti was living in Kintore as one of the most senior woman painters at Papunya Tula 
Artists. Following on from a cataract operation, it was here that her style developed into the sweeping arcs 
and lines in vivid hues that she is now recognised for. Her works commemorate womens performative and 
ritual customs, especially the nyimparra dances featuring the hand-spun string skirts made of human hair. 
Her expressive lines are reminiscent of the movement of the skirts and lines created in the earth during 
performance. 


n 2011, Makinti Napanangka was posthumously recognised when she was named a Member of the Order 
of Australia for her service to the arts and women painters of Western Desert Art. Most recently, Gagosian 
gallery exhibited Two Generations: Desert Painters of Australia at their renowned Hong Kong gallery, 
featuring not just the work of Makinti Napanangka but also this specific painting as a key example of 


akinti's significant place within the artists of the Western Desert. 
Olivia Fuller / Head of Art 


33 


34 


62 


62 

SALLY LIKI NANII (c.1930-2016) 

Kirriwirri 2005 

synthetic polymer paint on canvas 

inscribed verso with artist's name, date and Short 
Street Gallery cat. no. 3477 

153 x 60.5cm 


PROVENANCE: 

Short Street Gallery, Broome 

(accompanied by a certificate of authenticity) 
Private collection, Melbourne 


$2,500-3,500 


63 

EUBENA NAMPITJIN (1921-2013) 

Untitled 1999 

synthetic polymer paint on linen 

inscribed verso with artist's name and 
Warlayirti Artists cat. no. 168/99 and Palya Art 
cat. no. COO56 

120 x 80cm 


PROVENANCE: 

Warlayirti Artists, Western Australia (accompanied 
by a copy of the certificate of authenticity) 

Private collection, Melbourne 


$8,000-10,000 


64 

LORNA FENCER NAPARRULA (c.1920-2006) 
Boomerangs Story 2003 

synthetic polymer paint on canvas 

inscribed verso with artist's name, title, ‘Lajamanu’, 
and Mimi Arts cat. no. PC2470903 and Alison Kelly 
Gallery cat. no. 594 

161 x 76.5cm 


PROVENANCE: 

Mimi Arts, Northern Territory 

Alison Kelly Gallery, Melbourne (accompanied by a 
certificate of authenticity) 

Private collection, Melbourne 


$3,000-5,000 


63 © Eubena Nampitjin /Copyright Agency 2021 


65 

MARGARET BARAGURRA (c.1935-2020) 
Lajarri 2006 

synthetic polymer paint on canvas 
inscribed verso with artist's name, date and 
Short Street Gallery cat. no. 3555 

149 x 75.5cm 


PROVENANCE: 

Short Street Gallery, Broome 

(accompanied by a certificate of authenticity) 
Private collection, Melbourne 


$2,000-3,000 


66 

§ ROBIN KUNMANARA KANKAPANKATJA 
(1931-2012) 

Nyangatja 2014 

synthetic poylmer paint on black paper 

58 x 38cm 


PROVENANCE: 
Paul Johnstone Gallery, Darwin 
Private collection, Sydney 


$1,500-2,500 


67 

8 ROBIN KUNMANARA KANKAPANKATJA 
(1931-2012) 

Nyangatja 2014 

synthetic polymer paint on black paper 

76 x 58cm 


PROVENANCE: 
Paul Johnstone Gallery, Darwin 
Private collection, Sydney 


$2,000-3,000 
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68 

8 ROBIN KUNMANARA KANKAPANKATJA 
(1931-2012) 

Nyangatja Ngayuku ara Iritija 2012 

synthetic polymer paint on linen 

inscribed verso with artist's name date and Kaltjiti 
Arts cat. no. RKA/8334P 

153.5 x 122cm 


PROVENANCE: 
Paul Johnstone Gallery, Darwin 
Private collection, Sydney 


$3,500-4,500 


69 

MARY (PANTJITI) MCLEAN (born c.1930) 
(At the Waterhole) 

synthetic polymer paint on canvas 

180 x 120cm 


PROVENANCE: 

The Artist 

Cameron Mardardy, acquired directly from the 
above in 2000 

Creative Native Aboriginal Art Gallery, 

Western Australia (accompanied by a certificate 
of authenticity) 

Private collection, Melbourne 


$2,000-4,000 
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70 

FABRIANNE PETERSON NAMPITJINPA 
(born 1965) 

Mangunu - Bush Damper 


synthetic polymer paint on linen 

inscribed verso with artist's name, title and 
High on Art cat. no. HA17043 

121 x 91cm 


PROVENANCE: 
Private collection, Melbourne 


$3,500-4,500 


71 

RONNIE TJAMPITJINPA (born c.1943) 
Untitled 

synthetic polymer paint on linen 
accompanied by 6 digital photos of the artist 
painting this work 

124 x 299cm 


PROVENANCE: 
Galleries Direct, Sydney 
Private collection, Sydney 


$7,000-10,000 


73 O The Artist 


72 

8 JOHN NICHOLSON (born 1970) 

Tron 2016 

plastic, diptych 

signed, titled and dated verso: John Nicholson / 
Tron / 2016 

60 x 39cm (each) 


PROVENANCE: 
Sophie Gannon Gallery, Melbourne (label verso) 
Private collection, Melbourne 


EXHIBITIONS: 
John Nicholson, Glow, Sophie Gannon Gallery, 
Melbourne, 26 July - 13 August 2016 


$4,000-6,000 


73 

§ STEPHEN ORMANDY (born 1964) 
Wedging 2015 

oil on linen 

signed, titled and dated verso: STEPHEN 
ORMANDY / 2015 / "WEDGING" 

101.5 x 101.5cm 


PROVENANCE: 
Olsen Irwin Gallery, Sydney 2015 
Private collection, Melbourne 


$2,000-4,000 


74 

§ MELINDA HARPER (born 1965) 

Untitled 2013 

acrylic on canvas 

signed and dated verso: Melinda Harper 2013 
152 x 122cm 


PROVENANCE: 
Private collection, Melbourne 


$4,500-5,500 
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75 

TRACEY MOFFATT (born 1960) 
Adventure Series #4 2004 

colour print on Fujiflex paper, ed. 25/25 
signed and editioned on unknown label 
affixed verso: TRACEY MOFFATT / 25/25 
132x 114cm 


PROVENANCE: 

L. A. Galerie Lothar Albrecht GmbH, 
Switzerland 2005 

Kalli Rolfe Contemporary Art, Melbourne 
Private collection, Melbourne 


$4,000-6,000 
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76 

§ MATTHEW JOHNSON (born 1963) 

Untitled 2012 

oil on linen 

signed and dated verso: Matthew Johnson 2012 
100 x 90cm 


PROVENANCE: 
The Artist 
Private collection, Melbourne 


$3,500-4,500 


77 

§ PETER SMETS (born 1962) 
Blue Trucks 2014 

oil on canvas 

signed lower right: Peter Smets 
itled on gallery label verso 

75 x 90cm 


PROVENANCE: 
Anthea Polson Art, Queensland 2014 (label verso) 
Private collection, Melbourne 


RELATED WORK: 

Peter Smets, New Frontier 2014, oil on canvas, 
150 x 175cm, Finalist in The Wynne Prize, Art 
Gallery of New South Wales, Sydney 2014 


$8,000-10,000 


78 


78 

8 JASON BENJAMIN (born 1971) 
Summer Lovers 2015 

oil on linen 

signed, titled and dated verso: 
"Summer / Lovers" / 2015 / Benjamin 
66 x 66cm 


PROVENANCE: 
Art Index, Melbourne 2015 
Private collection, Melbourne 


$3,000-5,000 


79 

LOUISE FENELEY (1971-2019) 

Visitation 2004 

oil on canvas 

initialled lower right on canvas edge 

signed and titled verso: Louise Feneley "Visitation" 
107 x 107cm 


PROVENANCE: 
Hill-Smith Fine Art Gallery, Adelaide 2004 
Private collection, Melbourne 


EXHIBITIONS: 
Louise Feneley, Hill-Smith Fine Art Gallery, 
Adelaide, 28 May - 13 June 2004 


$2,500-4,000 


80 

ANGELA DE LA CRUZ (Spanish, born 1965) 
Nothing 2002 

sculpture, oil on canvas 

30 x 90 x 70cm 


PROVENANCE: 
Anna Schwartz Gallery, 2002 
Private collection, Victoria 


$7,000-9,000 
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81 

PALOMA VARGA WEISZ (German, born 1966) 
Untitled 2005 

watercolour on paper 

artist's name, title and date on gallery label verso 
41 x 29cm 


PROVENANCE: 
Gladstone Gallery, New York (label verso) 
Private collection, Sydney 


$1,000-1,500 


82 

8 TOM GERRARD (born 1977) 

The Local Gardeners 2019 

acrylic, spray paint, graphite and chinagraph on 
marine ply 

signed and dated lower right: T. GERRARD / 2019 
signed and dated verso 

90 x 90cm 


PROVENANCE: 
Marfa Gallery, Melbourne 2019 
Private collection, Melbourne 


$2,000-3,000 
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83 

DAVID (MEGGS) HOOKE (born 1978) 

No Cartoons Before School #18 2007 

aerosol and acrylic on canvas 

signed, dated, numbered and inscribed verso: 
MEGGS 2007 / Alter egotism / #18 

101 x 101cm 


PROVENANCE: 
Utopian Slumps Gallery, Melbourne 2007 
Private collection, Melbourne 


EXHIBITIONS: 
Alter Egotism, Utopian Slumps Gallery, Melbourne, 
23 November - 2 December 2007 


$1,500-2,500 


84 

DAVID (MEGGS) HOOKE (born 1978) 
No Cartoons Before School #16 2007 
aerosol and acrylic on canvas 

signed, dated and numbered verso: 
MEGGS 2007 / #16 

101 x 101cm 


PROVENANCE: 
Utopian Slumps Gallery, Melbourne 2007 
Private collection, Melbourne 


EXHIBITIONS: 
Alter Egotism, Utopian Slumps Gallery, Melbourne, 
23 November - 2 December 2007 


$1,500-2,500 


84A 

8 JASPER KNIGHT (born 1978) 

The City Circle 2012 

enamel, gloss acrylic and gesso on linen 
signed, dated and titled verso 

122 x 137cm 


PROVENANCE: 
Private collection, Melbourne 


$7,000-9,000 


85 

GILLIE & MARC SCHATTNER 

(born 1965 & 1961) 

The Stack That Added Up 

bronze and coloured patina, ed. 3/15 
signed and editioned at base: 
GILLIE AND MARC / 3/15 

75 x 30 x 21cm 


PROVENANCE: 
The Artists 
Private collection, Sydney 


$5,500-7,500 


86 

DALE FRANK (born 1959) 

Self Portrait with Secret) with Four Throbbers. 
The False Eyes and Balls in His Hands 1993 
oil and enamel on canvas 

itled in pencil on stretcher bar verso 

201 x 260cm 


PROVENANCE: 
Sherman Galleries, Sydney (label affixed verso) 
Private collection, Sydney 


EXHIBITIONS: 

Dale Frank: Recent Paintings and Sculptures, 
Sherman Galleries, Sydney, 15 July - 14 August 
1993 


$15,000-20,000 


87 

RICHARD LARTER (1929-2014) 
King Kay Foresakes 1979 

oil on canvas 

signed and dated lower centre: 
Richard LARTER 1979 

titled verso 

184 x 118cm 


PROVENANCE: 
Sotheby's, Melbourne, 22 April 1996, lot 267 
Private collection, Melbourne 


$8,000-10,000 
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90 


88 

8 PETER D. COLE (born 1947) 

Campaspe River Landscape |, II, 111 1998 

mixed media on paper, triptych 

signed and dated lower right: Peter D. Cole 98 
160 x 273cm (overall) 


PROVENANCE: 
Leonard Joel, Melbourne, 19 March 2013, lot 103 
Private collection, Melbourne 


$4,000-5,000 


89 

PRUDENCE FLINT (born 1962) 

Study #12 (Writer) 2008 

oil on composition board 

signed, titled and dated verso: 
Prudence Flint/ Study #12/ (Writer) 2008 
27 x 23cm 


PROVENANCE: 
Private collection, United States 


$1,000-1,500 


42 


90 

ROBERT BARNES (born 1947) 

Interior Scene 1984 

oil on canvas 

signed and dated verso: Robert M. Barnes/ 1984 
65 x 65cm 


PROVENANCE: 
Private collection, Queensland 


$1,500-2,500 


91 

$ EUAN MACLEOD (born 1956) 
Sky 1997-98 

oil on canvas 

signed, titled and dated verso: 

10/97 > 4/98/ SKY/ EUAN MACLEOD 
122 x 83.5cm 


PROVENANCE: 

Niagara Galleries, Melbourne (label verso) 
Shapiro Auctioneers, Sydney, 27 August 2018, 
lot 99A 

Private collection, Melbourne 


$6,500-8,500 


92 

ROBERT HANNAFORD (born 1944) 
Morning Light in Shearing Shead 2008 
oil on canvas 

signed lower right: HANNAFORD 

102 x 169.5cm 


PROVENANCE: 
Art Equity, Sydney 
Private collection, Sydney 


$7,000-10,000 


93 

GARRY SHEAD (born 1942) 
(Chatswood Nude) 1966 

oil on masonite 

signed and dated lower right: Shead 66 
97.5 x 78cm 


PROVENANCE: 
Lawson- Menzies, Sydney, 29 October 2002, lot 28 
Private collection, Melbourne 


$3,000-5,000 


95 © Garry Shead /Copyright Agency 2021 


94 

8 EUAN MACLEOD (born 1956) 
Weather 6 1996 

oil on canvas 

signed, titled and dated verso: 
WEATHER 6 / EUAN MACLEOD / 4/96 
38.5 x 51cm 


PROVENANCE: 

Niagara Galleries, Melbourne 

Mossgreen Auctions, Melbourne, 30 July 2012, 
lot 109 

Private collection, Melbourne 


$2,000-3,500 


95 

GARRY SHEAD (born 1942) 

The City 1984 

oil on canvas 

signed and dated lower right: Garry Shead 84 
titled and dated verso 

118.5 x 88cm 


PROVENANCE: 
Leonard Joel, Melbourne, 11 August 1992, lot 802 
Private collection, Melbourne 


$10,000-15,000 
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96 

8 EUAN MACLEOD (born 1956) 
Weather 7 1996 

oil on canvas 

signed, titled and dated verso: 
WEATHER 7 / EUAN MACLEOD / 4/96 
38.5 x 51.5cm 


PROVENANCE: 

Niagara Galleries, Melbourne 

Mossgreen Auctions, Melbourne, 30 July 2012, 
lot 108 

Private collection, Melbourne 


$2,000-3,500 


97 

JEFF MAKIN (born 1943) 

Aroona Sisters 1987 

oil on canvas 

signed and dated lower right: Makin '87 
signed and titled verso 

122 x 152cm 


PROVENANCE: 
Lauraine Diggins Fine Art, Melbourne (label verso) 
Private collection, Melbourne 


$3,000-5,000 


98 

ANTHONY VANDERZWEEP (born 1960) 
Eagle Head 2010 

bronze, unique 

artist's seal on side 


18 x 15 x 20cm 
PROVENANCE: 
The Artist 
Private collection, Melbourne 
$1,000-2,000 
99 
GEORGE RAFTOPOULOS (born 1972) 101 
Asthenia 2003 
oil on canvas, triptych 99A 100 
signed lower right: George § BRUCE EARLES (born 1953) MIKE NICHOLLS (born 1960) 
signed, titled and dated verso Seatrain Express 2013 Back Seat Driver 1978 
90 x 130cm (left, right), 90 x 90cm (middle) oll ómeanvas oiliomcanvas 
signed and dated lower right: Bruce Earles '13 initialled and dated lower left: 78 / NM 
PROVENANCE: signed, titled and dated verso titled lower centre 
Australian Art Resources, Sydney 2003 101 x 150.5cm 152 x 121.5cm 
Private collection, Melbourne 
$4,000-6,000 PROVENANCE: PROVENANCE: 
Private collection, Melbourne Private collection, Melbourne 
$3,000-5,000 $2,500-3,500 
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101 

PASQUALE GIARDINO (born 1961) 
Space Junk of the Modern Family 1988 
oil on canvas, triptych 

signed, titled and dated verso: 
PASQUALE GIARDINO / SPACE JUNK 
of THE MODERN FAMILY / 1988 

128.5 x 294.5cm (overall) 


PROVENANCE: 
William Mora Galleries, Melbourne 1988 
The Estate of David Larwill 


LITERATURE: 
Deague, D., Cadden, C., Roar Reviewed, 


Macmillan Art Publishing, Melbourne, 2011, 


p.189 (illus.) 
$5,000-7,000 


102 

MIRKA MORA (1928-2018) 

Untitled 1961 

ink wash and pencil on paper 

signed and dated lower centre: Mirka 61 
71x91cm 


PROVENANCE: 
Private collection, Melbourne 


$5,000-8,000 


103 

DOROTHY BRAUND (1926-2013) 
The Bathers 

watercolour and gouache on paper 
20 x 27cm 


PROVENANCE: 
Estate of the Artist 
Private collection, Melbourne 


$2,500-3,500 
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104 

8 CLIFTON PUGH (1924-1990) 

And Dreamt in the Desert 1979 

oil on canvas 

signed and dated lower right: Clifton/ 79 
itled on gallery label verso 

61.5 x 91.5cm 


PROVENANCE: 

Crane Kalman Gallery, London 1979 (label verso) 
Private collection, Hong Kong 

Mossgreen Auctions, Sydney, 21 November 2016, 
lot 178 

Private collection, Melbourne 


$6,500-8,500 
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105 

BRYAN WESTWOOD (1930-2000) 

Rocky Outcrop 1976 

oil on board 

signed and dated verso: BRYAN WESTWOOD / 
1976 

121 x 151cm 


PROVENANCE: 
Leonard Joel, Melbourne, 8 August 2000, lot 291 
Private collection, Melbourne 


$5,000-7,000 


106 

IAN ARMSTRONG (1923-2005) 

Mount Korong 1972 

oil on canvas 

signed lower right: lan Armstrong 

titled and dated on exhibition label verso 
128 x 161cm 


PROVENANCE: 

Private collection, Melbourne 

Christie's, Melbourne, 27 November 2000, lot 128 
Private collection, Melbourne 


109 © Byran Westwood /Copyright Agency 2021 


EXHIBITIONS: 

Wedderburn Landscapes, Hawthorn Art Gallery, 
Melbourne, 9 Feburary 1972, cat. no. 23 
Classical Modernism: The George Bell Circle, 
National Gallery of Victoria, Melbourne, 

28 May - 3 August 1992 (label verso) 


LITERATURE: 

Moore, F., Classical Modernism: The George Bell 
Circle, National Gallery of Victoria, Melbourne 
1992 p. 87 (illus) 


$5,000-7,000 


107 

PRO HART (1928-2006) 
Limestone Road 1972 

oil on canvasboard 

signed, titled and dated lower right: 
"LIMESTONE ROAD" PRO 72/ Hart 
55 x 70cm 


PROVENANCE: 

Leonard Joel, Melbourne, 13 November 2006, 
lot 265 

Private collection, Queensland 


$5,000-7,000 


108 

8 DAVID BOYD (1924-2011) 

The Escape (The Exile Series) 1972 
oil on canvas 

signed lower left: David Boyd 
dated lower right 

48 x 63cm 


PROVENANCE: 

Philip Bacon Galleries, Brisbane (label verso) 
Leonard Joel, Melbourne, 2 December 2014, lot 22 
Private collection, Melbourne 


$12,000-16,000 
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109 

BRYAN WESTWOOD (1930-2000) 
Landscape (Wilpena Pound) 

oil on canvas 

initialled lower right: W 

91x Tem 


PROVENANCE: 

Greenhill Galleries, Adelaide (label verso) 
Deutscher- Menzies, Sydney, 16 March 2005, 
lot 347 (label verso) 

Private collection, Melbourne 


$3,000-5,000 


110 

PRO HART (1928-2006) 
Waterbirds 1978 

oil on board 

signed lower right: PRO/ HARt 
44.5 x 60cm 


PROVENANCE: 

Deutscher- Menzies, Sydney, 6 December 2006, 
lot 213 

Private collection, Queensland 


$3,000-5,000 


110A 

PRO HART (1928-2006) 

Sturt Near Broken Hill 1968 

oil on board 

signed and dated lower right: PRO 68/ HARt 
titled lower left 

60 x 75.5cm 


PROVENANCE: 

Deutscher- Menzies, Sydney, 6 December 2006, 
lot 112 

Private collection, Queensland 


$6,000-8,000 


AF] 

$ D'ARCY DOYLE (1932-2001) 
The Baker's Cart 

oil on board 

signed lower right: d'Arcy. W. Doyle 
49 x 59cm 


PROVENANCE: 
Davidson Auctions, Sydney, 22 March 2020, lot 66 
Private collection, Melbourne 


$4,000-6,000 


112 

PRO HART (1928-2006) 

(Billabong) 1966 

oil on board 

signed and dated lower right: 66/ PRO/ HARt 
60 x 90cm 


PROVENANCE: 


Lawson- Menzies, Sydney, 30 October 2006, lot 364 


Private collection, Queensland 


$5,500-7,500 


113 

DAVID BOYD (1924-2011) 

ls It a Goanna 

oil on masonite 

signed lower left: David Boyd 
titled verso: "IS IT A GOANNA” III 
45 x 60.5cm 


PROVENANCE: 

The Schubert Art Galleries, Gold Coast 
(label verso) 

Private collection, Melbourne 


$12,000-16,000 
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114 

LEONARD LONG (1911-2013) 

In the Ormiston Gorge, Northern Territory 1980 
oil on canvasboard 

signed and dated lower left: 

LEONARD LONG 1980 

titled verso 

90 x 120.5cm 


PROVENANCE: 
Greythorn Galleries, Melbourne (label verso) 
Private collection, Melbourne 


$5,000-7,000 


115 

DAVID BOYD (1924-2011) 

(Here Comes The Judge) 1971 

oil on canvas 

signed and dated lower left: David Boyd 1971 
49.5 x 75cm 


PROVENANCE: 
Andrew lvanyi Gallery, Melbourne 
Private collection, Melbourne 


$12,000-16,000 


116 

ERNEST BUCKMASTER (1897-1968) 
River Landscape 

oil on canvasboard 

signed lower left: E Buckmaster 

62 x 80cm 


PROVENANCE: 
Private collection, Melbourne 


$3,000-4,000 
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117 

ELLIS ROWAN (1848-1922) 
Landscape 

watercolour on paper 
signed lower left: Ellis Rowan 
35 x 42cm 


PROVENANCE: 
Private collection, Melbourne 


$3,000-5,000 


118 


ERNEST BUCKMASTER (1897-1968) 


Vase of Rhododendrons 

oil on canvas 

signed lower right: E. Buckmaster 
100 x 72cm 


PROVENANCE: 


Leonard Joel, Melbourne, 4 November 1981, lot 


875 
Private collection, Melbourne 


$3,500-5,000 


50 


119 
8 VIOLET MCINNES (1892-1971) 
Still Life with Pomegranates 1935 
oil on canvas on board 

in a John Thallon frame 

signed and dated lower right: 
VIOLET M McINNES 35 

48 x 49.5cm 


PROVENANCE: 

Private collection, Melbourne 

Leonard Joel, Women Artists, 9 October 2019, 
lot 25 
Private collection, Melbourne 


$1,500-2,500 


120 

RUPERT BUNNY (1864-1947) 
Still Life 

oil on canvas 

artist's monogram lower right 
37.5 x 45.5cm 


PROVENANCE: 

Private collection, Melbourne 
Deutscher and Hackett, Sydney, 
30 November 2016, lot 85 
Private collection, Melbourne 


$9,000-12,000 


121 


121 

DAVID DAVIES (1864-1939) 

Evening Glow, Porthminster Beach, St. Ives c.1897 
oil on canvas 

signed lower left: D. DAVIES 

35 x 44.5cm 


PROVENANCE: 
Leonard Joel, Melbourne, 27 April 1992, lot 225 
Private collection, Queensland 


$6,000-8,000 


122 

JANET AGNES CUMBRAE-STEWART 
(1883-1960) 

French Street Scene 

pastel on paper 

signed indistinctly lower centre (concealed) 
36 x 31cm 


PROVENANCE: 
Private collection, Melbourne 


$1,500-2,000 


123 

A.H FULLWOOD (1863-1930) 

Bourke Street, Melbourne 1923 

oil on panel 

initialled and dated lower right: AH/ 23 
signed and titled verso 

23.5 x 33.5cm 


PROVENANCE: 
Private collection, Melbourne 
Thence by descent 


$2,500-3,500 
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124 

DORA L. WILSON (1883-1946) 

St. Paul's From Swanston Street, Melbourne c.1929 
oil on canvas 

signed lower right: -DORA L. WILSON- 

inscribed verso: 1929 / St Pauls / From Swantson St 
72.5 x 60.5cm 


PROVENANCE: 
Leonard Joel, Melbourne, 20 August 1991, lot 30 
The Estate of Michael Humphries, Melbourne 


$6,000-8,000 


125 

§ ROBERT TAYLOR GHEE (1869-1951) 
South Wharf, Melbourne 

oil on board 

signed lower left: R E Taylor Ghee 

18 x 28cm 


PROVENANCE: 
Davidson Auctions, Sydney, 21 July 2019, lot 192 
The Estate of Michael Humphries, Melbourne 


$1,000-2,000 


126 

GEORGE HYDE POWNALL (1866-1939) 

The Arrival of Edward, Prince of Wales, at St. Kilda 
1920 

oil on board 

signed lower left: Geo. Hyde 

inscribed verso: Arrival of Edward, Prince of Wales 
/ at St. Kilda 26 May 1920 / Geo. Hyde P 

20 x 28cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$2,500-3,500 


127 

GEORGE HYDE POWNALL (1866-1939) 
Commemoration Opening of the Sydney Harbour 
Bridge 1931 

watercolour on paper 

signed and dated lower left: GPOWNALL / -1931- 
45 x 31.5cm 


PROVENANCE: 
Leonard Joel, Melbourne, 28 May 1980, lot 981 
The Estate of Michael Humphries, Melbourne 


$1,500-2,500 


53 


128 


54 


128 

ARTHUR MERRIC BOYD SENIOR (1862-1940) 
Port Phillip Bay, Melbourne c.1920 

watercolour on paper 

signed and dated lower left: Arthur Boyd / 192 
23.5 x 33cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$1,500-2,500 


129 

§ CLEWIN HARCOURT (1870-1965) 
Seaside 

oil on canvas 

signed lower left: C. Harcourt 

29 x 34.5cm 


PROVENANCE: 

Leonard Joel, Melbourne, 27 June 2010, lot 25 
Private collection, Melbourne 

Leonard Joel, Melbourne, 29 November 2016, 
lot 244 

The Estate of Michael Humphries, Melbourne 


$2,000-4,000 


130 


130 

A.H FULLWOOD (1863-1930) 
Feeding the Ducks 1910 

watercolour on paper 

initialled and dated lower right: AF / 10 
24.5 x 35cm 


PROVENANCE: 

Collection of the artist 

Thence by descent 

The Collection of Caleb and Norah Roberts 
(labels attached verso) 

Joseph Brown Gallery, Melbourne 
Wesfarmers Art Collection, Perth, acquired 
from the above in 1985 (label attached verso) 
Deutscher and Hackett, Melbourne, 

29 August 2012, lot 134 

The Estate of Michael Humphries, Melbourne 


$2,000-4,000 


131 

ROBERT TAYLOR GHEE (1869-1951) 
The Drover 

oil on board 

signed lower right: RE Taylor-Ghee 

21 x 31cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$1,200-1,800 
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132 

ROBERT TAYLOR GHEE (1869-1951) 
In the Bush 

oil on board 

signed lower left: R E Taylor Ghee 

46 x 30cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$2,000-3,000 


133 

ROBERT TAYLOR GHEE (1869-1951) 
Captain Cook's Cottage 

oil on board 

signed lower left: R E Taylor Ghee 

24 x 29cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$2,000-3,000 


134 

DORA L. WILSON (1883-1946) 
Florence 

oil on canvasboard 

signed lower left: DORA L. WILSON 
titled verso 

39.5 x 34.5cm 


PROVENANCE: 
Leonard Joel, Melbourne, 20 March 2018, lot 69 
The Estate of Michael Humphries, Melbourne 


$2,500-3,000 


135 

JAMES R. JACKSON (1882-1975) 

Spain 

oil on canvas laid on board 

signed lower right: JAMES RANALPH JACKSON 
title inscribed verso 

25.5 x 29.5cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$1,500-2,000 
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136 

A.H FULLWOOD (1863-1930) 

View of Trafalgar Square, London 1911 
watercolour on paper 

signed and dated: AH Fullwood / 11 
36 x 53cm 


PROVENANCE: 
Leonard Joel, Melbourne, 23 August 2012, lot 118 
The Estate of Michael Humphries, Melbourne 


$1,500-2,500 


137 

GEORGE HYDE POWNALL (1866-1939) 
Cathedral 1931 

watercolour on paper 

signed and dated lower left: 

G. H. POWNALL / -Feb18. 1931- 

19 x 24cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$1,000-2,000 


138 

8 HANS HEYSEN (1877-1968) 

St. Paul's, London 1902 

watercolour and pastel on paper 

initialled, titled and dated lower right: H.H. 1902 / 
St Pauls LONDON 

14.5 x 21.5cm 


PROVENANCE: 

South Australian Society of Arts, Adelaide 1905 
Private collection, Victoria 

Thence by descent 

Leonard Joel, Melbourne, 17 March 2020, lot 10 
The Estate of Michael Humphries, Melbourne 


$2,000-4,000 
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139 

NORMAN LINDSAY (1879-1969) 

Men Fighting 

watercolour on paper 

signed lower right: NORMAN LINDSAY 
60 x 45cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$10,000-15,000 
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140 

JAMES GLEESON (1915-2008) 
Arion, The Threat 

oil on board 

signed lower right: Gleeson 
titled verso 

15 x 19.5cm 


PROVENANCE: 

Johnstone Gallery, Brisbane (label verso) 
Mossgreen Auctions, Melbourne, 17 March 2007, 
lot 4 

The Estate of Michael Humphries, Melbourne 


$2,000-4,000 


60 


141 

JAMES GLEESON (1915-2008) 
Variation on the Titan Theme 

oil on board 

signed lower right: GLEESON 
titled on unknown label verso 
19.5 x 14.5cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$2,500-3,000 


142 

8 JAMES GLEESON (1915-2008) 
Cain and Abel 

oil on board 

signed lower right: Gleeson 

titled on Rodney Davidson label verso 
59.5 x 81.5cm 


PROVENANCE: 

The Artist 

The Collection of Rodney Davidson, 1982 
Mossgreen Auctions, Melbourne, 21 March 2017, 
lot 157 

The Estate of Michael Humphries, Melbourne 


$6,000-7,000 


143 

JAMES GLEESON (1915-2008) 
The Discovery of Fire 

oil on board 

signed lower right: GLEESON 
titled verso 

15 x 11cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$1,800-2,800 


144 

8 JAMES GLEESON (1915-2008) 
Greek Myth 

oil on board 

signed lower right: GLEESON 

15 x 12.5cm 


PROVENANCE: 

Mossgreen Auctions, Melbourne, 26 March 2013, 
lot 15 

The Estate of Michael Humphries, Melbourne 


$2,000-4,000 


145 

JAMES GLEESON (1915-2008) 
Greek Myth II 

oil on board 

signed lower right: GLEESON 
14.5 x 12.5cm 


PROVENANCE: 
Barry Stern Gallery, Sydney (label verso) 
The Estate of Michael Humphries, Melbourne 


$2,000-4,000 


146 

JAMES GLEESON (1915-2008) 
Greek Myth III 

oil on board 145 
signed lower right: GLEESON 

15 x 12.5cm 


PROVENANCE: 
The Estate of Michael Humphries, Melbourne 


$2,000-4,000 


END OF COLLECTION 
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148 O Courtesy of the Estate of Dorothy Braund 
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147 

ALAN WARREN (1919-1991) 

The Sea 1977 

oil on board 

signed and dated lower right: alan / warren / 77 
titled and dated verso 

84 x 118cm 


$2,000-4,000 


148 

DOROTHY BRAUND (1926-2013) 
Still Life 

watercolour and gouache on paper (3) 
17.5 x 43.5cm (each) 


PROVENANCE: 
The Artist 
Private collection, Melbourne 


$5,000-6,000 


149 

DAVID BROMLEY (born 1960) 
Celebration 

monumental cast bronze sculpture 
signed on left of one figure 

150 x 440cm (total) 


PROVENANCE: 

The Artist's Studio 

Leonard Joel, The David Bromley Chapel Street 
Studio Collection, Melbourne, 18 November 2012, 
lot 161 
Private collection, Melbourne 


$35,000-45,000 


150 

JOHN PERCEVAL (1923-2000) 
Mother and Child 1949/51 

oil on board 

signed lower right: Perceval 
inscribed lower left: 49 51 

33 x 42.5cm 


PROVENANCE: 
Private collection, Sydney 


$4,000-6,000 


151 


151 

VICTOR ELKONIN (Russian, 1910-1994) 
Still Life with Chair and Glasses 

oil on board 

signed lower right 

79 x 48cm 


PROVENANCE: 

The Estate of the Artist 

Private collection, Melbourne, acquired from 
above, 1994 


$3,000-4,000 


152 

VICTOR ELKONIN (Russian, 1910-1994) 
Still Life on Wooden Crate 

oil on board 

signed lower left 

79 x 48cm 


PROVENANCE: 

The Estate of the Artist 

Private collection, Melbourne, acquired from 
above, 1994 


$3,000-4,000 


153 

VICTOR ELKONIN (Russian, 1910-1994) 
Still Life with Candles and Miniatures 

oil on board 

signed lower left 

48 x 78cm 


PROVENANCE: 

The Estate of the Artist 

Private collection, Melbourne, acquired from 
above, 1994 


$3,000-4,000 


154 


BRETT HARRISON ALLEN (born 20th Century) 


Figure 2001 

bronze on granite base, ed.12/20 
signed, dated and editioned at base: 
Brett Allen / 12.20 / 7/01 

66cm (height, incl. base) 


PROVENANCE: 
Cape Gallery, New South Wales 2001 
Private collection, Victoria 


$2,000-3,000 
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155 

GUY BOYD (1923-1988) 
Nude 

bronze sculpture 

31cm (height) 


PROVENANCE: 
Acquired directly from artist, c.1975 
Private collection, Melbourne 


$2,500-3,500 


156 

8 EUAN MACLEOD (born 1956) 

Submerged (Self Portrait 2) 2002 

oil on canvas 

signed, titled and dated verso: SUBMERGED / 
SELF PORTRAIT 2 / EUAN MACLEOD / 27/6/02 
65 x 50.5cm 


PROVENANCE: 

Niagara Galleries, Melbourne 

Mossgreen Auctions, Melbourne, 30 July 2012, 
lot 107 

Private collection, Melbourne 


$2,500-5,000 
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157 

SOPHIA HEWSON (born 1984) 
Untitled 

oil and enamel on board 

182 x 167cm 


PROVENANCE: 
Aquired directly from the artist 
Private collection, Melbourne 


$2,500-3,500 


158 

SAM TUPOU (born 1976) 

Sharing is Caring-Love, Death 

acrylic and serigraph on board, diptych 
each signed, titled and dated verso: 
Sharing is Caring / SAMUEL TUPOU / 2006 
120 x 240cm (overall) 


PROVENANCE: 
Mars Gallery Melbourne 
Private collection, Melbourne 


$4,000-6,000 


159 

§ BRUCE EARLES (born 1953) 

Island Splash 2021 

oil on canvas 

signed and dated lower right: Bruce Earles '21 
signed, titled and dated verso 

120 x 220cm 


PROVENANCE: 
The Artist 
Private collection, Melbourne 


$5,500-6,500 


160 

RUSSELL DRYSDALE (1912-1981) 
Landscape 

mixed media on paper 

signed lower centre: Russell Drysdale 
26.5 x 20cm 


PROVENANCE: 

Christie's, Brisbane, The Johnstone Collection, 
5 June 1994, lot 10 

Private collection 

The Alan & Margaret Hickinbotham Collection, 
Mossgreen Auctions, Adelaide, 25 June 2017, 
lot 28 

Private collection, Melbourne 


$5,000-6,000 


161 

GUY BOYD (1923-1988) 

Wurrung Brothers' Aboriginal Legend of Flight 
bronze relief, maquette 

46 x 56cm 


PROVENANCE: 
Bonython Galleries, Sydney 1970 
The Collection of Birdsey Family, Geelong 
erley's Auctions, Geelong, 4 October 1986, lot 31 
Private collection, Melbourne 


LITERATURE: 
Von Bertouch, A., Hutchings, P., Guy Boyd, 
Lansdowne, Melbourne, 1976, p. 64 


RELATED WORK: 

Guy Boyd, Aboriginal Legend of Flight 1971, 

relief sculpture, Collection of Kingsford Smith 
nternational Airport, Sydney (commissioned) 


$3,000-5,000 


162 

MAX MIDDLETON (1922-2013) 
Jessica on the Beach 1995 

oil on canvas 

signed lower right: Max Middleton 
60 x 91cm 


PROVENANCE: 
The Estate of the Artist 


$4,000-6,000 


163 

NORMAN LINDSAY (1879-1969) 

Woman with Red Flower 

oil on canvas on board 

signed upper right: NORMAN/ LINDSAY 
partially inscribed verso: Jack/ Would you/ when 
you 

15x 12.5cm 


PROVENANCE: 
McKenzies Auctioneers, Perth, 18 July 2017, lot 16 
Private collection, Melbourne 


$4,000-5,000 


164 

HERBERT ROSE (1890-1937) 
The Viaduct 

oil on canvas 

signed lower left: HERBERT ROSE 
49.5 x 59.5cm 


PROVENANCE: 
Leonard Joel, Melbourne, 20 April 1999, lot 670 
Private collection, Melbourne 


$2,000-3,000 
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165 

ETHEL CARRICK FOX (1872-1952) 
Landscape 

oil on canvas laid on board 


letter of authenticity from Tim Hogan Fine Art, 


signed and dated affixed verso 1988 
26.5 x 35cm 


PROVENANCE: 

Tim Hogan Fine Art, Melbourne 
(letter affixed verso) 

Private collection, Melbourne 


$4,000-6,000 


166 

ROBERT JOHNSON (1890-1964) 
The Bridge 

oil on canvasboard 

signed lower left: Robert Johnson 
45 x 55cm 


PROVENANCE: 
Private collection, Melbourne 


$2,500-3,500 


167 

ERNEST BUCKMASTER (1897-1968) 
Misty River 

oil on canvas 

signed lower right: E Buckmaster 
62.5 x 83cm 


PROVENANCE: 
Private collection, Melbourne 


$4,500-5,500 


168 

MAX MIDDLETON (1922-2013) 
Central Australia, Morning Light 1995 
oil on canvas 

signed lower left: Max Middleton 

56 x 76cm 


PROVENANCE: 
The Estate of the Artist 


$2,000-3,000 
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LEONARD JOEL 


Est 1919 


FINEJEWELS E 
& TIMEPIECES 


MELBOURNE AUCTION 
Monday 30 August, 6pm 


333 Malvern Road, 
South Yarra, VIC 3141 


leonardjoel.com.au 
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LEONARD JOEL 


Est 1919 


An Important Collection 2 


of Hermes Interiors 


AUCTION MONDAY 13 SEPTEMBER, MELBOURNE 


«E 


A Dehua tripod censer Ming Dynasty 
(1368-1644) or Qing Dynasty (1644-1912), 
circa 1640 

$2,000-3,000 


leonardjoel.com.au 
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LEONARD JOEL 


Est 1919 


NOW CONSIGNING 


A Magnificent Platinum and 
Diamond Ring, 25.02 Carats 
Sold for $1,125,000 


Leonard Joel offers specialist experience and regular, 


curated auctions across a diverse range of categories. 


MELBOURNE 

333 Malvern Road, 
South Yarra, VIC 3141 
info@leonardjoel.com.au 
(03) 9826 4333 


leonardjoel.com.au 


SYDNEY 

The Bond, 36-40 Queen Street, 
Woollahra, NSW 2025 
sydney@leonardjoel.com.au 
(02) 9362 9045 


BRISBANE OFFICE 

201 Latrobe Terrace, 

Paddington QLD 4064 
troy.mckenzie@leonardjoel.com.au 
0412 997 080 


ADELAIDE OFFICE 

429 Pulteney Street, 

Adelaide SA 5000 
anthony.hurl@leonardjoel.com.au 
0419 838 841 
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CONDITIONS 
OF BUSINESS / 
SUMMARY 


Special Conditions of Sale — Jewellery 

Jewellery and watches offered by Leonard Joel are 
sometimes accompanied by an Independent valuation 

as stated in the catalogue. These valuations are conducted 
by registered valuers and are offered purely as independent 
opinions. Variation may be found as to the colour, clarity 
and size of stones described in these reports, consequently 
Leonard Joel does not guarantee these Independent 
Valuations. Where stones can be weighed accurately, 
weights will be provided. Weights of set stones are estimates 
only and are provided to the best of our technical ability. 
Gram weight on gold and other precious metals are also 
given as an approximation. Wristwatches and pocket 
watches are offered in there current condition and Leonard 
Joel does not guarantee that they are in working order. 
Items may be thoroughly inspected during the viewing 
period or by prior arrangement. 


Authenticity Certificates 

As various manufacturers may not issue certificates of 
authenticity, Leonard Joel has no obligation to furnish a buyer 
with a certificate of authenticity from the manufacturer, except 
where specifically noted in the catalogue. Unless Leonard 
Joel is satisfied that it should cancel the sale in accordance 
with the Limited Warranty provided in the General Conditions 
of Business, the failure of a manufacturer to issue a certificate 
will not constitute grounds for cancellation of the sale. 


GST 
In the event that the vendor is registered for Goods & 
Services Tax (GST), the invoice to the buyer will provide 

a separate entry for the GST which is included in the purchase 
price. All Leonard Joel charges for services referred to in 

this catalogue are exclusive of GST. Overseas buyers may 

be entitled to a rebate for GST charged. 


For further information contact: 
Marie McCarthy 
accounts@leonardjoel.com.au 


Admission 

Leonard Joel has the right at its sole discretion without 
assigning any reason therefore to refuse admission to the 
premises or attendance at any of its sales of any person. 


Commission (Absentee) Bids 

Leonard Joel will execute absentee bids when instructed. 
Lots will be bought as cheaply as allowed by other bids 
and/or reserves. 


Telephone Bidding 

Buyers interested in bidding by telephone should contact 
Leonard Joel as soon as possible. Please note that 
telephone bidding facilities are available on a first-come, 
irst-served basis. 


Bidder Registration 

To recognise bidders during the sale all intending buyers are 
required to complete a Bidder Registration Form providing 
ull photo identification and appropriate references if 
required before the Sale which will enable them to bid by 
way of a numbered paddle allocated to them. 


Buyer's Premium 

There will be a buyer's premium added to all purchases. 
The buyer's premium will be calculated at the rate of 25% 
ofthe hammer price on each lot. This is inclusive of GST. 


The buyer's premium is reflected by a reduction in the 
Seller's Commission and is a common practice throughout 
Australia and overseas. 


Property subject to the Artist Resale Royalty 

Lots with the 8 sign will be subject to payment of the Artist 
Resale Royalty in the event that the lot is sold for a hammer 
price of $1,000 or more. The Australian Resale Royalty is a flat 
rate of 5 percent (5%) levy on the hammer price (including 
GST). The Australian Resale Royalty is payable by the buyer 
in addition to the buyer's premium plus applicable GST. 


Damage 

Any viewer who damages a Lot will be held liable for all 
damage caused and shall reimburse Leonard Joel for all 
costs and expenses relating to rectification of such damage. 


Title 
Leonard Joel guarantees good title to all lots. 


Warranties and Condition Reports 
Condition reports will be available for any lot upon request, 
subject to conditions. 


Estimates 

Estimates are a reflection of Leonard Joel's opinion of the 
current market values, based on historic and current market 
realisations of similar lots. Estimates are inclusive of any GST, 
which may be applicable. Actual prices at this sale may fall 
short or exceed the estimates. 


Payment 

In any event accounts must be settled with Leonard Joel 
no later than 4pm two days after the auction. Attention is 
specifically drawn to condition 21 of the Buyer's Conditions 
of Sale. 


Payment may be made by way of cheque, most credit cards, 
eftpos or telegraphic transfer. 


Please note: payments made by cheque are subject 
to a 5 day clearance before goods can be collected. 
Credit card fees may apply. 


Bank telegraph transfers should be directed to: 
Account name: Leonard Joel Pty Ltd 

Address: Westpac Banking Corporation 

150 Collins Street, Melbourne VIC 3000 Australia 
BSB: 033-364 

Account no: 942956 


Collection of Lots 

Purchased lots must be collected no later than two days 
after the auction; otherwise lots shall be moved to storage 
at the Buyer's expense (see below). Lots are at the Buyer's 
risk from the fall of the hammer. It is strongly advised that 
overseas and interstate purchasers and absentee bidders 
make their arrangements with Leonard Joel in advance of 
the Sale. Charges are outlined below and are quoted in 
Australian dollars. 


Removal and Storage 
Any lots not collected within two days after the auction, 
may be stored or resold at the Buyer's expense. 


Removal Charges 
Each lot: $55 


Storage Charges 
Each lot: $33 per day 


Protection of Movable Cultural Heritage Act 1986 
(PMCH Act) 

Buyers should be aware of the PMCH Act which protects 
Australia's heritage of movable cultural objects and supports 
foreign countries' right to protect their heritage of movable 
cultural objects. The PMCH Act regulates the export of 
nationally significant heritage objects, it is not intended 

to restrict normal and legitimate trade in cultural property, 


To be read in conjunction with 
our General Conditions of Business 
as displayed during the viewing 


and auction. 


and does not affect an individual's right to own or sell objects, 
within Australia. The PMCH Act was enacted in response to 
the 1970 UNESCO Convention on the Means of Prohibiting 
the Illicit Import, Export and Transfer of Ownership of Cultural 
Property. It is the responsibility of the Buyer to ensure that the 
export of any lots purchased are not subject to, or in breach 
of, this Act. 


Information about the PMCH Act, the Protection of Movable 
Cultural Heritage Regulations 1987 and the 1970 UNESCO 
Convention, can be found on the Department of the 
Environment, Water, Heritage and the Arts website at: 
www.environment.gov.au/heritage/movable/index 


Exporting Significant Australian Cultural Heritage 

The export of Australia's significant cultural heritage is 
regulated under the Protection of Movable Cultural Heritage 
Act 1986 (PMCH Act.) It is not intended to restrict normal 
and legitimate trade in cultural property and does not affect 
an individual's right to own or sell within Australia. 


The PMCH Act implements a system of export permits for 
certain heritage objects defined as ‘Australian protected objects’. 


More information is available on the 
Department of the Environment, Water 
Heritage and the Arts' website: 
www.arts.gov.au/movable heritage 


Enquiries can be made to the Cultural Property 
Section at the Department of the Environment, 
Water, Heritage and the Arts, 

T: 02 6274 1810 

E: movable.heritage@environment.gov.au 


CITES Regulations 

It is the buyer's sole responsibility to comply with all export and 
import regulations relating to your purchases and also to obtain 
any relevant export and/or import licences. The refusal of any 
import or export licences, any delay in obtaining such licences 
or any limitation on your ability to export a lot shall not permit 
the cancellation of the sale. 


Please note that all lots marked with the symbol * are subject 
to CITES regulations when exporting these items outside of 
Australia. Information about these regulations may be found 
at www.environment.gov.au/biodiversity/trade-use/cites/index. 
html or may be requested from: 


The Director 

International Wildlife Trade 

Department of Sustainability, Environment, 
Water, Population and Communities 

GPO Box 787 

CANBERRA ACT 2601 


Leonard Home Delivery 

Purchases can be delivered to your door via Leonard Home 
Delivery. Please note this service is available in Melbourne 
(Select suburbs) only and is not available for Sydney auction 
purchases. 

For any enquiries about this service please contact 
delivery@leonardjoel.com.au 


For alternative recommended carriers please refer to our 
website. 


Partners: 


73 


CONTACT A 


LEONARD JOEL 


SPECIALIST 


Sale Rooms 


MELBOURNE 

333 Malvern Road, South Yarra, 
Melbourne VIC 3141 
Telephone: (03) 9826 4333 
Facsimile: (03) 9826 4544 
Interstate: 1800 264 333 


SYDNEY 

The Bond, 36-40 Queen Street, 
Woollahra, Sydney NSW 2025 
Telephone: (02) 9362 9045 
Facsimile: (03) 9826 4544 
Interstate: 1800 264 333 


BRISBANE OFFICE 

201 Latrobe Terrace, 
Paddington QLD 4064 
Telephone: 0412 997 080 


ADELAIDE OFFICE 

429 Pulteney Street, 
Adelaide SA 5000 
Telephone: 0419 838 841 


email: info@leonardjoel.com.au 
leonardjoel.com.au 


CHAIRMAN & HEAD OF IMPORTANT 
COLLECTIONS 
John Albrecht BA LLB MBA 


CHIEF EXECUTIVE OFFICER 
Marie McCarthy 
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Leonard Joel Specialists 


FINE ART 
Olivia Fuller BArtTh, Head of Department 
Lucy Foster EMA, Specialist 
Hannah Ryan, Specialist 
oelle Martin, Administrator and Registrar 


INDIGENOUS ART 
Olivia Fuller BArtTh, Head of Department 
Lucy Foster EMA, Specialist 
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Chiara Curcio BA, Head of Department 
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Trevor Fleming BA, Consultant, Japanese Art 
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SYDNEY 
Ronan Sulich, Senior Advisor, Sydney 
adeleine Norton, Decorative Arts and Fine Art 
Specialist, Sydney 
arcella Fox, Manager 


IMPORTANT JEWELS 
Hamish Sharma, Head of Department, Sydney 
Louisa Hirst, Consultant 


FINE JEWELS & TIMEPIECES 
Bethany McGougan F.G.A.A., BA Hons, 
Sc, Head of Department, Melbourne 
Patricia Kontos F.G.A.A., Senior Jewellery Specialist 
Hannah Sass, Jewellery Manager 
ndigo Keane, Assistant 
sabella Macciolli, Administrator 
Henrietta Maiyah, Consultant 


MODERN DESIGN 
Anna Grassham BA Contemporary Arts, 
Head of Department 


LUXURY 
John D'Agata F.G.A.A., Head of Department 
ndigo Keane, Assistant 


PRINTS 
Hannah Ryan, Art Specialist 
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Nick Bastiras, Manager 


FURNITURE 

Nick Bastiras, Manager 
David Price, Assistant 
Angus McGougan, Assistant 
Ari Walpole, Assistant 
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Hannah Sass, Jewellery Manager 
Indigo Keane, Assistant 


ART SALON 
Amanda North, Manager 
Tessa Pietsch, Assistant 
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Rebecca Stormont , Manager 
Natasha Berlizova, Assistant 


VALUATIONS 
Caroline Tickner BA Hons, F.G.A.A., 

Head of Department 

Troy McKenzie, Queensland Representative 
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Anthony Hurl, South Australia Representative 
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ACCOUNTS 
Michelle Draper, Account Manager 
Andrea Del Campo, Accountant 


CLIENT SERVICES 
Kim Clarke, Client Services Manager 
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LOUISE FENELEY (1971-2019) 
Visitation 2004 

oil on canvas 

107 x 107cm 


$2,500-4,000 
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